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Girl Power

by Syd Steinhardt goga
show reviewed February 2, W outof 5
2002

Featuring Adrienne Frost, Annie

Goga, which stands for "gitl on Figenshu, Topping Hagerty, Karen

il action” - an unfortunate Herr, Kellee Santiago and Karen
g nto Wight Artistic Director: Jay

acronym that conjures up Rhoderick Music: Hector Coris

images of late-night cable Tech: Paul Jones Saturday Feb. 2,

access entertainment - bills 9, 16 and March 2 at 10:30 p.m.

itself as "a powerful and Bank Street Theatre, 155 Bank
Street

p05121|”'\fe Organulc theatrical For info and reservations, call 212-
force" whose "energy and 560-6596

artistic vision has proven
contagious, inspiring women across the globe to form their own
goga groups.” Obviously, modesty is in short supply with these

No. You don’t have to self-styled mistresses of the of the improv universe.

just silently take it. Write

back. Send us your Meeting such high expectations would be quite a feat. It's hard
thoughts today at: to imagine how anyone could. So one would be wise to ignore

editor@ improvreview.com the bombast, an

Improv Review reserves
the right to edit all leiters
for space and content. In
order to get your letter
published, please include
your full name, the way
you would like your name

to appear, your city, your For one expecting a show based on the tenets of Spolin or
improv affiliation (if any), Johnstone, goga surprises. There are no scraps of paper to write
your e-mail address and a down suggestions for the players, nor does the troupe come out
daytime telephone and explain what is about to transpire. If one is waiting for an
number. (so we may opportunity to shout out a suggestion, he or she will be

confirm your identity) disappoi -
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Improv Review is the
proud sponsor of the

Improv All
Night

If vou're going to be in
Chicago for the festival.
why net enter our raffle?
Click here to enter.

E . .
and individual composures despite scenes that were veering out
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Clockwise from upper right: Topping Haggerty, Karen
crisscrossing the Wight, Annie Figenishu, Kellee Santiago, Karen Herr
stage in what seems to be an improvised dance number with
each member taking a turn changing the movement. After a few
minutes of this, they head into a show of unconnected vignettes.
One can take this to mean that goga trusts its audience to believe
that its show has not been workcd out beforehand. In that way,

The main weaknesses of the show were the transitions between
vignettes. At one point, a character was brought back from an
earlier scene, which made for some delightful repartee and
situations. Since that was the only such occasion, the aundience
could be forgiven for wondering if it were accidental,
convenient or intentional.

The fact that theym%alntazne

of control is a testament to their confidence, their skill and their
direction.

The biggest mistake of the evening was the troupe's unfortunate
decision to hire Bayne Gibby as a warm-up act. On this night,
goga's respect for its form and its audience clashed with the
attitude of Ms. Gibby. Her mercifully short three-song set would
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have been more at home at a drunken sorority party.
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